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EMPIRICAL LEARNING CREATIVITY SPATIAL PLANNING WORKSHOP CASE STUDY

W For empirical learning the “EXPERIENCE” itself is just as important as the process of the REFLEXION, observation with think-
oy * H M
S ing and the transmission of experience into a new process of thinking. This is only possible when we have something to think

about, when our thoughts can be connected to the recognitions, own experience or with someone else’s recognised situation. This
p: S kind of thinking elevates the critical thinking and encourages students to think about the acquired experience in steps (Sewchuk, 2005):

c - what they learned,

1 H - what was good,

—1 - what needs to be improved

- how new ideas can be implemented next time

from the poit of view of teaching
and learning process
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KEY QUESTIONS / workshop content and the answers to which should be familiar to us before beginning work:

- What is the intention or the significance of the workshop, and WHAT WILL THE RESULTS BE USED FOR?

- Which spatial challenge is so sensitive to the LOCAL COMMUNITY that theoretical knowledge needs to be implemented in the process

of spatial development? And how can concept / vision / idea complement the possibility of feasibility and practice?

-What SPATIAL DOCUMENTS can the results of the work done in the workshop be included in?

-URBANISTIC AND ARCHITECTURE WORKSHOP?2 When to use one and when the other?2 Can they be complementary?2

-Why are workshops REPEATED on certain locations? ... and what are those good previous results, which promote such methods of work?

but why a workshop?!!?
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Fundamentals of Creal'ivii'y, Ronald A. Beghetto and James C. Kaufman, 2013

1. Creativity Takes More Than Originality

2. There Are Different Levels of Creativity
mini-c / interpretive; little-c / everyday; Pro-C / expert; Big-C /legendary

3. Context Matters
Teachers should do their best to minimize features of the environment that can impede creativity (social comparisons, contingent re

wards, and so on),... Conflict!!!

4. Creativity Comes at a Cost
Creativity is often associated with fun, fluff, and frills. Many years of painstaking effort are needed to develop the expertise to make
creative contributions,...

5. There’s a Time and a Place for Creativity
teachers may feel that creativity should be encouraged and expressed at all times. But WOUId yYou want a
creative hearth-surgent or pilot?
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TYPES AND METHODS APPLIED TO WORKSHOPS

/ ‘ Methods such as:
Student group work, especially co-operative learning;
N - Interactive classes which include dialogue, discussions and debates;
Discussions in form of ‘for and against’, “brainstorming” and “aquarium”;

Project study work;
Role-play and simulation;

Participative games;

L . Indirect experience with active visits to different areas and spaces;

Conducting studies in connection with different environment and social

groups (neighbours, local community, businesses, various associations and organisations etc.) and in connection of faculties with
PSS! other graduate schools (even internationally);

Use of information communication technology (ICT),...

WHO IS DIRECTLY INTERESTED IN THE ORGANISATION OF WORKSHOPS?!!

A\
N - Counties
- - State
1IN - Private investors
T, - Developers
— - Companies
: Other institutions
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1. Detection of problems and search for solutions

- The urban spatial planning of Ziri after the 2nd World war seems to lack the conceptual approach and vision of long-term solutions.
- The inadequate perception of the real needs.

- Our approach to find a proper solutions.

2. Architectural workshop as a way to a solution ?

A positive experience with an international architect. workshop a couple of months earlier (for a home for the elderly).

Why architectural workshop?
Because it helped solving partial interestes!!!
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3. Our experience and positive results

Citizens at a public hearing confirmed the problems that were detected during the work.
Citizens have got a New View of the town, its problems and needs and possible solutions.
All resulting solutions are extremely impartial, logical and practical and well accepted by the public.

The initiative of the Committee for Spatial Planning of Ziri that such a way of working should be used for other spatial and
architectural solutions. IT IS FASTER AND MORE EFFECTIVE!!!

Positive response and attitude of citizens to all previous work and results, their willingness to cooperate.

Raising awareness of citizens and consequently change their attitude towards their city.



EMPIRICAL LEARNING CREATIVITY SPATIAL PLANNING WORKSHOP CASE STUDY

4. Implementation of the results confirmed by the workshop

Confirmation of the broad conclusions of the workshop by the municipal council - basis for further planning.
Following the successful conclusion of the workshop we started the 1st phase of the reconstruction of the central square with the same planners.

Set an example of good practice to which we are proud.



THE WORKSHOP and the PROJECT
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THE WORKSHOP and the PROJECT

osrednji prostor frga/dnevna soba z
modelom obine Ziri
prostor trinice z vodnim elementom

osrednje stopnisie, ki lahko slufi kot
tribuna ob priveditvah, prostor za posedanje
@ zunanji predprostor obtinske stavbe

moznost parkiranja in prostor za dostavo

@ moinost kratkotrajnega parkiranja

EKTURNA DELAVNIC

moznost Sirjenja gostinske ponudbe

UREDITE



THE WORKSHOP and the PROJECT
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Nove kolesarske, pes
poti,

ozelenitev obmocja
ceste,

ozelenitev parkirisca,

umik avtomobilov iz
obcestnega prostora, ...
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Ureditev obvodnega
prostora,

novo tlakovanje povrsin,

razmejitev obmocja trga
s pavilijonom,

oblikovanje trznega
prostora,

parkiriséa, ...
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Ureditev prireditvenega
prostora,

Ureditev povrsin za
kolesarje, pohodnike,
pesce,

poenotenje fasad,
oblikovanje ambientov

novo tlakovanje povrsin, za razne igre, Sporte,

razmejitev obmocja trga
s pavilijonom,

kamp in piknik povrsine,
sprostitveni pavilijoni....
oblikovanje trznega
prostora,

parkirisca, ..
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FIST STAGE OF PROJECT - STUDENT INVOLVEMENT
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FIST STAGE OF PROJECT - STUDENT INVOLVEMENT
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SECOND AND ANY FURTHER STAGE OF PROJECT (FACING THE PUBLIC AND PARTIAL INTERESTS)
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SECOND AND ANY FURTHER STAGE OF PROJECT (FACING THE PUBLIC AND PARTIAL INTERESTS)
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this should be a“monolith”wall of visible concrete (the ramp and the stars are behind it) — — =

this element is positioned above the wall

we agreed that the logo on the glass will be semi-transparent foil (only the logo)

3 v the entrance can be moved inwards.

there s no additional sign on the roofing as we agreed

the windows that are kept opened sould be preserved the raster of the windows on the top of the facade
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absolute disregard of agreements by investors/capital
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FINALISATION OF THE DRAFT PLANS BEFORE BEING CONFIRMED MY THE MUNICIPALITY
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FINALISATION OF THE DRAFT PLANS BEFORE BEING CONFIRMED MY THE MUNICIPALITY (PUBLIC HEARING)
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FINALISATION OF THE DRAFT PLANS BEFORE BEING CONFIRMED MY THE MUNICIPALITY (PUBLIC HEARING)
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FINALISATION OF THE DRAFT PLANS BEFORE BEING CONFIRMED MY THE MUNICIPALITY (PUBLIC HEARING)
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FINALISATION OF THE DRAFT PLANS BEFORE BEING CONFIRMED MY THE MUNICIPALITY (PUBLIC HEARING
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hvala na vasoj paznii!
hvala za pozornost!

thank you




